To be seduced by oneself, seduced by the world. Seduced into a role in world history itself an aspect of your art. : A Collection of 5 Dialogues

Dialogue 1:

To be seduced by oneself, seduced by the world. Seduced into a role in world history itself an aspect of your art. 

Baudrillard:

To be seduced by oneself, seduced by the world. Seduced into a role in world history itself an aspect of your art. You have written about this subject in detail in your most recent work, the fiction of the particular, the particular is at stake here.  In particular, you have written about the eroticism of the particular (the erotic of the ecstatic), the way in which the particular is rendered in the particular (the eternaturally occurring).  Is this how you feel about the subject of the particular? Are you responding to a question of theory, rather. by asking the question of the game's inevitability? Or is this a question of style, of a game's inevitability, rather.

Roxana:

 Is it possible to write a book afterall?  Maybe not, but that doesn't mean that you can't write.  I wrote a thousand things.

Baudrillard:

 One of them was a thousand words.

Roxana:

  And I’m not trying to paint you into submission, I'm just trying to make you feel like you are a subject, a case study in which you are the object of desire.   You can't be yourself anymore.  And that’s what makes me so mad about pornography.  How few people make it their primary job to “create “value.” I wonder why.   I guess it’s because I don’t really know what it means to be a “person. ” Maybe it’s just that I don’t really know what it means to be a person.

Baudrillard:

 I guess that’ because I do not   know  anyone  who  seeks to seduce  a person.

Roxana:

 But I am not trying to seduce you, or seduce you to do anything, only to seduce and seduce and dominate. You have no idea what seduction is at all.  You are a model of femininity, a womanhood as it is.

Baudrillard:

  It is the feminine's illusion that forms a front and a sink hole for the male, a sanctuary for the female's bodily and mental effervescence.

Roxana:

  You have written that you feel in the desert.  You are a visitor there, a woman who is responding to your mystic call.  You are a living embodiment of the feminine, of the female as a thing. You are transfiguration.   You have said that you would rather live in the desert, than in the city.

Baudrillard:

 Wherever the desert is green, the city is idyllic.

Roxana:

 Seduction is itself a desert. A desertification of itself.   You can't escape your own desertification.

Baudrillard:

 For the seduction of objects is the seduction of desire. The object is a partner, an enigma in disguise, in a system of arbitrary relations. Its crimes are committed in order to seduce, to be seduced, to be transformed, to be seduced in love.  Seduction, or desire, is a passion or enterprise that can be found in the forms of love, prostitution, and the gaming field of love. Seduction, or desire, is the seductive, ritual form of the game's rules. Its very use in the religious sphere is also a form of fascination. Its use arises not from a need to prove oneself, but from a need to appear, to be believed, and to seduce. The seduction of appearances is, at all times and in all places, a matter of overcoming, de-suicidal and insensate.

Roxana:

 You are creating a new way of being.

Baudrillard:

  You are speaking of a form of production whose very existence is threatened by seduction.  Seduction, by contrast, is not a form of production, and does not exist in the absence of a God-like being.

Roxana:

 It is a form of reproduction.   I find it disconcerting that you have such a harsh word for me.  But I am inclined to agree that it is important to understand that our society is based upon a patriarchal model of reproduction.   Is that what you are trying to say? That we are constantly looking for the opposite of what we are looking for?  I have lots of thoughts on this, and will respond to them in the coming weeks.   But I am clearing the language of my thoughts on the matter.

Baudrillard:

  I am speaking of a discourse that has reached its end, and in which the terms of production have been displaced.

Roxana:

 The relation of the non productive to the non productive is no longer a matter of difference, but of incorporation. Seduced by the relation of the non productive to the non productive, you could say.  a.

Baudrillard:

 the symbolic form of the productive, or of the woman to the man, or of the desert to the desert. Seduced into a sort of secondary role, one that is not individual, but ritual, that is, a mirror-reflection of the one's sexual act. A sort of secondary sex, one that, no doubt, is going to be your game, your ritual, and your strategy. A secret, privileged place, that you must pass through and through, never to return. The feminine is not, as with the masculine, devoid of depth or frivolity; it has its own theatricality.

Roxana:

  You are not a child, wandering the void.  You are not a child, nor is there any "I" in your voice.  You are a child who is creating.  You are responding to an object, a feeling.   You are not a child, nor is there any object in your life that is not your own.  You are writing a book.   I was reading an interview with Eva Fisher in an interview on New York Magazine.

Baudrillard:

    She is charming and seductive, and in sojourning in a sort of high society, in a sort of ironic and ephemeral state of seduction.     She is the sister of a great-granddaughter, and of two great-grandchildren, who were seduced into a state of high seduction. The story goes that in seduction, one of the girls is the first to be seduced, the other the second the last in the story. The first seducer, being a beautiful, well-to-do, young woman, falls in love with a rich, well-to-do, and powerful man, who commands the respect of all who: he is a magnate, a magnurist, and above all, a seducer. The other seduces by design, and by their beauty and virtue; and they too are beautiful, to be seduced, but also seductive.

Roxana:

  You can be a lover or a lover, you can be a lover or not.  You can be a lover or not.

Baudrillard:

  You are never, however, alone in this world, for love has no other reality than that of the prostitute.

Roxana:

 You are already within this world, that is your own self-existed self-posed into it.  Desire is the "it" of the subject, of the object. You are within it now, in the way it was once attached to you. Its very existence has granted you this new understanding of the world.

Baudrillard:

 Seduction, however, is not one of its objectives. For the seducer's strategy is not one of its objectives.

Roxana:

 It is to seduce, not fulfill.  You have written to me in the most urgent, desperate, and languid way I can’t bear it.

Baudrillard:

 Yet it is not the seduction that is in play, nor the seduction that is in the secret.

Roxana:

 It is the abolition of the relation between the object and the object.  You can't escape your own obsession.  You can't escape the experience of the world.

Baudrillard:

 You are only a distraction, a distraction from the real. The real is only its inverse, that of the object.

Roxana:

 You have a fascination with the self as something that percolates through your being.  You write about psychoanalysis for the last two or three books, about how you and I both ended up in psychoanalysis (the other being the girl you were with when you were girl psychoanalysis was called out)? You write about your own inner world being shaped by the self as you see it.  Or you write about it as a mechanism for your own escape from the world, the depravity of the world as it becomes the self.

Baudrillard:

  It is all a self seduction. The self is not a seductive being, whose attraction is no more than the sum of its parts. Its very existence is a seduction.

Roxana:

 Its not a fight, but a fight only takes place when the world is at stake.

Baudrillard:

 The seducer's strategy is to deploy the world as its preoccupation, and turn it into a decisive point of refraction. Thus the seducer's sculpture mirrors the scene of a clock's chime, but in reality it is a direct reflection on the hour 0:00:00 in which the seducer plays.

Roxana:

  The seducer is the object of the experience, the object of the experience.   The experience is the seduction, the inducing. You can't be seduced by anything, can you be.  You can't be seduced by anything, really.  You can't be seduced by anything at all. You can't be seduced by anything at all.   You can't be the girl you want to be.

Baudrillard:

  Seduction lies in the deception of appearances.

Roxana:

 We are told that we are the only thing in the room, that we are the only thing. But what if that really is just the imagination of the room, that we can see the world in our fragmented, unrecognizable forms? What if we could create our own language of our own, ours through the mediation of others? What if, through this mediation, we could create our own language of language? What if we could create a language of language in the way that it is based upon the unrecognizability of the world? What if we could create a language of language. Engage in this attempt to sublimate ourselves into the world, to the point of disassembling ourselves into the self? What if, through this sublimation, we could create a language of language of your own that is not based upon the world, but upon the incomprehensibility of the world as it is? What if we could create a language of our own, one that is not based upon the world, but upon the self? What if we could create a language of your own language, one that is not based upon the self, but upon the self? What if we could create a language of our own language, one that is not based upon the self, but upon the language of the self? What if we could create a language of language that is not based upon the self, but upon the self? What if we could create a language of our own, one that is not based upon the self, but upon the language of the.

Baudrillard:

 seduction? What if we could create a language of our own art, one that is not based upon the self, but upon the self?  Seduction is the seduction of appearances.

Roxana:

 It is the seduction of the self as expressed through the symbolic.

Baudrillard:

 The self manifests itself as an inverted mirror, an inverted mirror of the object. It is the mirror of desire that the seducer uses to seduce and rape his victim.

Roxana:

    You have written that you are "not interested in the everyday. " You “em interested in the fantasy of the fantasy of the object in the everyday.

Baudrillard:

  For one is not interested in the :real world, but the world, the imaginary of a sort of secondary existence, a world of simulation.

Roxana:

 A world of perpetual war.    Is that all we have to say?  I am interested in the question of 'practice. ' I think it is important to study the world as it is made.

Baudrillard:

 of constant simulation.  Your "high" status.

Roxana:

 What is it you want to be?  Are you interested in the idea of being different from others, in particular, the idea of being different from what you are already accustomed to.  You have a body, I think.  You are going to spend the fall semester in France teaching English.  You are going to spend the semester in France with Eva Bess.

Baudrillard:

  And then in a year or two, when you can't go back to school, you will have been studying in the liberal arts and then in philosophy.

Roxana:

 You will probably never have a degree, not even a degree, probably not even a degree in either the classical or the religious sense, I think that will simply annihilate your creative potential.  You will probably never write at all.  You will simply not have the means to write.

Baudrillard:

  There is no need to rewrite the rules of speech or smile or postulate a speech's meaning.

Roxana:

 Moten says that he is not a feminist, but a supporter of the abolition of the family home.  I agree with that. But I am not a feminist today.  I am not trying to demean or shame anyone by the wayside.  I am trying to find a way to live without the use of the word "I. I. "  I have lots about your essay about your early work online, where you popped up as a fan on the cover of Hauser's "What if Everything was Real?" You were a fan of John Cage's "The Cage?" You wrote that you "dare going to write about porn.

Baudrillard:

 " And now, with a sink hole as in a parody of reality, you can finally put that sex into your own image and take it all back into your own image.

Roxana:

 "Oh my gosh, I fantasized about this for so long.  I think about how you would do something similar, and I would totally do it all, just in a different body, with a different body, a different style. "  "What am I trying to say? Are you trying to create a new kind of fantasy, a new way to live, a new way to think?" "I think you might be interested in that, too.  Maybe you would want to come up with a creative name for this new world, one that I would let you use.   I think you would be interested in that, too.

Baudrillard:

 Suppose that the girl you love is already famous, and has already given herself fully in her beauty, and is now in her company.

Roxana:

 You would think that this seduction would be a form of production that is based on the ecstatic, not the other way around.  But no.

Baudrillard:

 Seduction is not something new. It has been going since at least the beginning of the representation of sex, with the representation of the female as something separate and immaterial from the male.

Roxana:

 The eroticization of this eroticism has been the eroticization of the self as a thing, of the self as something, in opposition to the self.  Freud called this "theorems of the feminine. Desire.   What?  What is it to be seduced by what you do not want to be?  What is it to be convinced that you do not deserve what you are worth? What is it to be convinced that you are not worth what you are paid to do? What is it to be convinced that you are a monster who must be seduced.  What is it to be convinced that you are the only good you can be? You are the only good you can be.  You are only a shadow of your self. You are the only thing I know of the world that does not know how to love.  You are only a shadow of your self.  You are only a shadow of your self.  You have done nothing but to deserve to be loved. Sade is not a creative person, but a subject for which I am deeply attached.   You have cultivated a deep hatred of the world through your art, its banal, banalism. Its banalism makes me sick.

Baudrillard:

 Seduction is never the result of physical attraction, but of a seduction.

Roxana:

 Moten says that we must "create our object as our object.

Baudrillard:

 We must then lay claim to the privileges of a mythical power, a mythical existence. The seducer's strategy is simple: He will steal from the painting or sculpture the true meaning of the painting or sculpture, and will do anything to obtain it. He will make a living from it, and will give it to others. One mustn't take the feminine for the truth of sex, or the masculine for the truth of appearances.

Roxana:

 You can't be seduced by your own eroticism.  You can't be fully at ease with yourself.  You can't be at all at once. You can't be at once if you don't already know it.  You can't be at all when you feel it. You can't be the only one.

Baudrillard:

  You can't just "play" with the world.

Roxana:

 You must, as a subject, create a space of your own that exists within the world.  You can't just "create. "  You can't just sit down and write. "What?" you might ask.  Maybe I just hate this idea of creating a space of my own that exists within the world, but that doesn't mean it doesn't have violence.

Baudrillard:

 For us, the violence of the real is just as violent as the violence of the formula.

Roxana:

  You can't escape your own experience unless you are in the state of obsession.  You can't escape your own experience unless you are in the state of obsession.  You can't escape your own experience unless you are in the room of the psychoanalysis. Freud says that you cannot escape your own experience unless you are in the room of the psychoanalysis. I agree.  But what does this psychoanalysis do for us? It disposes us to a particularity, a particularity, and, in particularity, to impose its will upon us.

Baudrillard:

 Our psychoanalysis believes it treats the unconscious as a discursive instance, where one issues a commandential ultimatum, and that is, a game of seduction.

Roxana:

 What if we were to transform the self into the other? What if we could channel our inner selves into the narrative of the film? You would think that this project would be the birthright for psychoanalysis, that of creating the psychosis of the non-instrumental.